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It was another “triple-whammy” weekend at the Kinetic 
Playground, featuring the Rotary Connection, the Buddy 
Miles Express and Buddy Rich and his sixteen piece 
orchestra. 

The capacity crowd was eager and their enthusasm brought 
out the best in the performers. The evening was magnificent. 
Three entirely different styles of music were presented in one 
place, at one time by three different groups, each of them em- 
ploying their own special magic to turn the audience on to a 
great night. 

The Rotary Connection was warmly received by the 
Chicago audience, with Sydney and Minnie singing some 
unbelievable, almost inhuman sounds. The band played well, 
featuring a new organist who’s just great. Then Buddy Miles 
and his Express presented their big band sound. Buddy sings 
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and plays drums with the energy of a recently escaped Jack- 
in-the-Box, and his activity makes it impossible for those 
listening to remain stationary. By the time Buddy sang 
“Wrap it Up” the audience was ready and willing. 

Variety billings of this type are a rarity in Chicago, and 
after experiencing one such weekend, we'd very much like to 
see more bookings of this type brought into the city. The con- 
temporary music scene includes many different styles, from 
jazz to “progressive rock.” It’s good to see that these differ- 
ent moods can be presented together and actually compliment 
their respect:ve performances. 

Look for more on Buddy Rich and his orchestra in 


this issue. 


by Bruno 


(From PSYCHE PSCENE, March 1969; editor Joe Gino; 1967-1972?, # of issues unknown) 


living blues interview: 


HOWLING WOLF 


WOLF: I don't play anything but the blues, but now I never 
could make no money on nothin' but the blues. That's why I 
wasn't interested in nothin' but the blues, you know. Course, 
now, I ain't gon' pull no hot water on somebody else ‘cause he 
like jazz, how-high's-the-moon and who-bop-a-dop. That's his 
business. But me, I just like them old blues. The reason I 
play ‘em, I come up hard. I suffered ‘em, a lot of places. 
Person ain't never had no hard times, why, they don't know 
what the blues mean anyway. Take this young generation. They 
don't understand it. They're tryin' to learn it. But see, 
men from me on back up, they know what it means .. . Take 
these peoples over here. They wouldn'ta even know, they 
wouldn't even a' thought about the Negro sounds as well as they 
do until the English boys come over here and made a fortune 
and went back home, you see. Then everybody wanted to know 
the Negro sounds. They know that was a good sound, you know. 
They was out there playin' that longhair music -- hillbilly 
music. But now they -- just about every young cat you see 
playin' anything, he gon' play him some blues before he done, 
because conditions make you have the blues, makes you be 
content, you know. If you ain't got it, you got to be content. 





LIVING BLUES: Why do you think young black people today don't 
like the blues as much? 


WOLF: Well, he don't understand it. Forty percent of dudes, 
they say they don't like the blues, but whenever they get to 

a place and get to drinkin’, then they fall right back on this 
old inherit, you know -- the blues. Oh, you let him tell it 
out there, why, he got his hair slick and he start out he don't 
like the blues. But as soon as he get out there and get to 
drinkin', you watch his attitude. Every time he run to the 
jukebox, he gon' put some B. B. King or Muddy Waters on, you 
know. And beat everybody in the house stompin' to it. You 
can't leave your inheritance, I don't care where you go. You 
might go off for a while, but you got to go back to it. That's 
the way it is with these here Negroes, you know. My people. 
Can't leave your inheritance, I don't care how far you go. 

You got to look back at it. To save your skin. I might be 
wrong, but that's the way it seems to me. 


LB: Do you prefer playing blues clubs or concerts? 


WOLF: Well, I just like to play anywhere. I play the blues 
clubs, concerts . . . it doesn't matter. 
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(From LIVING BLUES #\, Spring 1970; editors Jim O’ Neal, Amy van Singel; 1970-present, 230 issues so far) 
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CUMPILED BY TERRY NELSUN MUSICAL DIRECTOR WZRD-FM 38.3 
NORTHEASTERN ILLINOIS UNIVERSITY 5500 NURTH ST. LOUIS AVE. ee pe 
MM CHICAGO ILLINOIS 60625 (312) 583-4780 TERRY CAN BE HEARD EVERY SUNDAY FROM 1:00 P.M. 
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4 UN THE SUNDAY MURNING NIGHTMARE SHOW ON WZRD-FM 88.3 

AND BE SURE TO LISTEN NOVEMBER 2ND WHEN HE WILL HAVE a 
SPECIAL SEGMENT FEATURING HIS PLAYLIST. ALSO LISTEN FOK 
"DAMAGE ON THE AIK" PRESENTED ONCE A MONTH. 
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CHICAGO SCENE UPDATES 4 


pa ; i i Breaking Up is hard to do 

: | q Diab Sisanetiet dept; Negative zElement, 
Laat { after only about a year of. 

playing around, broke up due to the fact that 
Barry and Chopper (guitar and bass) are moving 
to Peoria.(their father was transferred there 
by his job). Singer Tom and drummer Keith are 
presently looking for someone to play with. 
The band is survived by their 7' 8 song "Yes, 
We Have No Bananas" ep which was released ear- 
lier this year on Version Sound records, and 
some songs on the "Meathouse" and "Starving Dogs" 
cassette compilations, They made their presence 
felt after their first show at Exit last August 
with M.D.C. and Rights Of The Accused. Their 
*“ farewell show with Whipping Boy was a real scor- 
cher-they will be missed. R.I,Pey ~X. Their new 
adress for Primitive Noise is Primitive Noise; 
1309 N, Hampton; Washington, Illinois 61571. 
Also breaking up are Seismic Waves, because 
the guys are going to college, Hopefully they'll 
put out and ep or something. In limbo are:° 
Verboten, Political Justice?, Bloody Nails. 
Rights Of The Accused'ts bass player, Stave, is 
a brother of Barry & Chopper, meaning he's move 
ing to Peoria also, but he's gonna stay with 
the band. Their ep is coming out, possibly in 
September with Last Rites records, Articles of 
Faith are back from their tour; their new ep 
wait" is out. They're lying low on playing out, 
Naked Raygun have finally put out their ep, 
"Basement Screams", on Ruthless records, They're 
having a record release party on August 19th at 
Cubby Bear with Rights of the Accused. End Result 
are waiting for the results from their cuts on 
the Master Tape 2 album. Look for a 3 song 7" ep 
from them in the fall. The, Anti-Bodies are also 
on the Master Tape 2 lp. They found a new drum 
mer and have been playing out regularly. Evil I 
have a demo tape out and are circulating it around 
towne New bands- K.G.Bey Who are planning a 125 
Bong cassette; Forced Alligance, Out Of order, 
who are still looking for a drummer and singer; 
The protaganists; Gross National Product, whose 
singer is Kent ("Manly men Of manle strenght, 
heeheehee") from the Anti-Bodies;Savage Beliefs, 
who are going to do an ep with Wasteland records} 
Mre Friend, ditto; oh yeah- the Chaotic Nuns lp 
will be out soon on Catholic Doubt records, Jt'1ll 
have 14 songs (including "Crushed Babies" which 
was a flexi-disc in primitive Noise #2) and will 
be called "Death to the World", That's about it 
for now. 
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Top, Tracey and Jasen of Verboten;: 
Bottom, Tom of Negative Element 


(From RAVEUP #2, 1983; editor Anthony illarde; 1982-1984, 4 issues) 
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(From THE RAG-TIME EPHEMERALIST Vol \, 1997; editor Chris Ware; 1997-2002, 3 issues) 
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Makeout Vertigo - Smoking Ttotals - Spectrums of 
in the Girls Room Light ; 





Tnis is a duo from Tennessee 
wno played a great show at 
the Ottoman on their most 
recent tour. About a week 
later, I found their ?” at 
Permanent Records, and nad 
to get it. They’re pretty 
psyche-rock, and use somé 
electronic layering under~ 
neath the guitar, drums, and 
vocals. Their live snow was 
amazing, and this 7” was 
good, but it didn’t com- 
pletely capture their energy 
from the Live show. Sut this 
is still definitely worth a 
listen. The screen printed 
Sleeve is very well done, as 
Facebook.com/ well. 

MakeoutVertigo 





This CD comes from the 
state of New Jersey and 
the Beta Snake Records 
label. Makeout Vertigo 
are an indie-poppy four 
piece with simple drums, 
melodic guitar and bass, 
and poetic vocals. This 
is a pretty new band and 
I am looking forward to 
more stuff from them. 
And not only is tne mu- 
sic great, but the pack- 
aging and art is really 
nigh quality. 


Facebook.com/pages/ 
Trotals/109613329108515 


(From RADIO SIGNALS #2, 2013; editor Daniel Fromberg; 2013-present, 2 issues so far) 


voiceless, nameless 
words with ray hawes of skagos 
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CS ate: 
The obvious main thrust of Skagos is black metal, but there have been nods and incorporations from many other disparate nres. It’s rare to find this kind 
of unorthodoxy in most forms of metal, why do you think black metal has this sort of malleability? 


First and foremost, this question must be addressed on a sonic level. Black Metal has developed to include a vast array of stylistic nuances that seem to 
have naturally developed, on a certain level, simply because the sounds lends itself so comfortably to such re-contextualizing. While it is easy to imagine 
Trash Metal with a brutish, punk-inspired nature, it is much more difficult to picture a cohesive impression of dark, cascading, atmospheric thrash metal. It 
is with similar ease that we can pull forth many examples of filthy, discordant death metal, however a band like Liturgy could not develop within the genre. 
And yet, all of these examples manifest within the totality that we call Black Metal, and so many more. And all of this with such unstoppable ease and 
intention, like a river opening itself to infinity from the canyon to the delta. 

Another aspect of the equation can be chalked down to those interested in Black Metal, and more importantly, experimentation therein. When an 
individual has found their self, by whatever means, connecting to the soundscape presented in even the most orthodox forms of Black Metal, they are 
aligning themselves within the cultural periphery. While we do often see people get rather aggressively stuck within a kind of subcultural materialism, | find 
that it is becoming more and more frequent for listeners and musicians (admittedly, oflen one in the same persons) to follow the impulses that brought them 
to Black Metal to whatever reaches they can. Of course, this process can apply on the contrary to individuals finding themselves within the realm of all 
different experimental and peripheral music getting lost in the pallets and realms of Black Metal. 

The accumulative effect of the former points can lead us to a third, being the overall ripeness for Black Metal to transgress definition and find itself within 
a perpetual state of reinvention. While previous forms of heavy metal have, arguably, stayed within rather precise and intentional musical and thematic 
presentations, Black Metal seemed to slide very quickly into an affirmation of vastness and limitless exploration. 

However, at the end of it all, we can only speculate as to likely suspects for this development. As monoculture slows devours everything, we see those 
ensnared within its bile keen to develop an endless complexity within, and in a strange paradox this is simultaneously the most basic and most complex 
explanation. The universe is in constant expansion from every point at once, growing infinitely more complex. Black Metal is not exempt. 


This sort of recontextualization seems to apply to your use of mythology as well, with references to Greek, Persian and other ancient belief systems 
scattering your lyrics. Various gods of war seem to be the most prevalent reference, Ares, Ahriman, and so on. Can you speak to the usage of multiple 
pantheons in your work? Is polytheism tied te your leanings towards anarcho—primitivism? 


To start, I believe that it may be a small miscommunication to announce that we have any sort of reoccurring theme of glorifying or exemplifying war- 
Gods. It is true that we have referenced Ares in one song, however the scope of these references within our lyrical presentations are, in fact, meant to be 
approached as a topic of grandeur. In our reference of Ares, it is by no means an allegiance to the godfigure itself, but rather an invitation to contemplate 
the entire ethnogenesis of such a figure of violent, desecrating warfare. 


(From BLACK METAL OF THE AMERICAS Vol. 3 Nov. 2012; editors ed blair and Patrick Loy; 2012-present, 6 issues so far) 





Furthermore, references to Ahriman have been paired with reference to Ahura Mazda, and in this intention we differ from previous godfigure references. 
The figures of Zarathustrian origin have been written of in great detail by both Rudolph Steiner, as well as Fredy Perlman, and in the wake of their thoughts 
we are compelled to engage the dichotomy of the two — one, the flame of consumption that illuminates naught, the other being the elucidating, brilliant 
flame of deepest inner truth. (It should be noted at this point that these two writers, while conveying a similar theological analysis, should not be seen as 
contemporaries of one another.) {t is under the mantle of these two Flames that we unearth our analysis presented in Anarchic, comprising lyrically of the 
struggles and metamorphosis to be found in the repression and thwarting of élan vital. 

To answer the main thrust of this question: Yes, the engagement of a pantheistic worldview is definitely in congruence with what some might call an 
anarcho-primitivism sentiment (though we do not identify Skagos under the shadow of this banner.) I believe that one of the most fundamental shortcomings 
of observations and analysis”s coming from within the lens of modern civilization is the monotheistic pursuit of penultimate “truth.” This also extends to the 
most frequent critiques pushed on authors critical of industrial civilization. The world exists within a number of confounding and often contradicting truths, 
and it is from a pantheistic lens that this can be most openly experienced. It is a coexisting truth that while we argue for the complete and utter downfall of 
global infrastructure, you are indeed reading this on industrially produced paper, printed on by a computer, and originally typed out on another computer. 
This interview was only manifested through usage of email correspondence, and yet, within we advocate atavism and industrial collapse. This is not 
hypocrisy, These are all truths, being composite components of a larger, unknowable reality that monotheism cannot comprehend, manifesting and 
decomposing in every given moment. 


Skagos has been seemingly fairly reclusive over the past couple of years, a tendency not uncommon among black metal musicians. Do you feel that a large 
degree of insularity is required to produce your music in an honest fashion? How do you combat stagnation? 


This reclusive nature is only partially intentional. While we do put effort toward opening space for a certain level of mystique, interpretation and suspense 
surrounding the project, it must also be realized that working as a band has been very difficult during these past few years. We have, most often, been living 
on opposite ends of the North American continent, working on projects other than Skagos. This insularity is thusly a repercussion of this situation, rather 
than an intention pul in to motion by the band. However, with this said, we do often need to consciously remove our thoughts from the outlying world and its 
expectations to pursue the creation of Skagos in the most honest way possible. In its most refined definition, Skagos is the title given to the collaborative 
creation of music between Isaac and myself, no more or less. For this process of creation to unfold towards the most honest outcome possible, outlying 
pressures must be cast aside as, ultimately, meaningless to our journey as musicians and human animais. 

As for stagnation, | never find any need to combat such a situation. Our minds are constantly brimming with more ideas than we can ever hope to bring 
to life, especially given the limited time we have to work together. At this time, we see no end to Skagos’ output, perhaps simply because we can’t keep up 
ourselves, perhaps because the torrent of life flowing through cannot possibly dry out. 


Your work seems to oscillate between images of hope, and powerfully bleak symbols. Unextinguished ancient fires exist in the same space as a shattered 
Ouroboros, or a barren womb. Rain is both a cleansing and a clearing. What role does hope play in Skagos? Do you think there is a future for humanity, or 
are we locked on a course of self-destruction? 


This is a very complicated question, and I must start but assuring readers that I do not, by any stretch, plan on answering it with anything remotely 
resembling totality. The most fundamentally truthful thing I can say to you is that I have no way of knowing, but I will attempt to answer in some more 
transparent detail. 

Admittedly, hope is the main thematic shift in the progression of Skagos. While our earlier releases were Lo some degree birthed of and wrought with 
existential nihilism and the misanthropy of disillusioned, western-youth, our recent work has focused much more heavily on the innate gifts and assurances or 
the human animal, and the nourishing lifeblood of the living, thriving, sane world or flora, fauna and all Others that surround us, those seen and unseen. 
While we live within the illusion of a shattered ouroboros, the womb of human fruition seeming to have gone barren, it is the unextinguished fire of our 
primordial souls that shatters the illusion, affirms fertility of our existential womb, and mends the cyclic ouroboros. 

While there is certainly a future for humanity, I cannot be the one to tell you what it is; nor can anyone. I think that the main point to absorb is that the 
collapse of industrial civilization does not usher in the “end of the world” as many “humanistic” (speciesist) speculators may suggest, even if it does usher in 
the exingence of our species. 


In a recent interview with 
HSSthttp://www.hammersmashedsound.com/2012/08/interview-with-ray-hawes-of-skagos.html), you mentioned that Skagos has moved away from ideology 
to a more personal expression. This seems to be a strong shift, and I was wondering if you could discuss the events or choices that lead to it? 


It will be difficult to discuss, but I can attempt to paint the picture regardless. It will have to come from my perspective, not Isaac’, as that is all I can 
speak to. Also seeing thal 1’m the main conceptual and lyrical contributor to the project. 

When first starting the project I was very focused on an agenda, of sorts, to encourage and indoctrinate our listeners with the dismal and heartbreaking 
observations and experiences that I had as I slowly found myself, opening to the reality of the current human condilion. This unfolding in my life eventually 
led further into a course of ideological action that eventually became the building—blocks and framework of my life. I was living in communal anarchist houses 
and squats, playing with the band Iskra full-time, attending rallies and actions. Relatively speaking, this course of action being the main thrust in my life 
shriveled in to meaninglessness very quickly. 

I no longer had any interest in pushing an ideology on a listener. It became much more important to me to relive and express the timeless myths and 
stories our species, the reverence of a landbase, the struggles found both universally and intimately in our lives. In short, the underlying currents beneath 
the veneer of ideology, being the reality of experience. 


It was at this time that | realized, regardless of my intention; this was what Skagos was all along. To follow the thematic output of Skagos is Lo follow my 


experience as a human being, and will continue to be as such, so long as | remain honest. It is a lot more of an omnipotent reality than any choice I could 
ever make. 


Heavy metal, and black metal both have their roots in strong power fantasies, the idea of control expressed by those who feel they have little or none. 
Violence, the occult, death, these things been used as distancing tools to aid the creation of an outsider culture, a culture that still carries much of the 
baggage of the mainstream(misogyny, racism, and so forth), This foundation of the fetishization of power seems at odds with your notions of Cascadia, and 
indeed, much of the writings of the anarcho~primistivist movement. Can you talk about this contradiction? 


As seems to be my response to most of these questions, this really is a huge topic to discuss and it would be hopeless for me to try and fledge out a 
complete analysis in the space provided within this interview. Regardless, 1 can try to approximate a few pivotal points to hopefully allow the reader to 
connect further dots. 

Qn one hand, it is very true that heavy metal in general uses the baggage of our culture to an effect of empowerment. While it can be argued that this is 
a way of exemplifying the profoundly unhealthy and insane parts of our culture and displaying it un-obscured to the mainstream that prefers not to 
acknowledge it, I don’t feel that this theory holds any water. Obscured our not, the effects and damage of misogyny, racism, colonialism, ecological 
eradication and economical pillaging, etc., are unquestionably present. When they do not permeate the direct consciousness and understanding of a person, 
they manifest in symptoms of tension, holding in the body, thwarted mental development, constriction and judgment of one’s experience--- The 
“exemplification” brought forward by racist black metal, carnage-obsessed death metal, misogynistic heavy metal, so on and so forth, is only affirming and 
strengthening the pathology of modern life. 

You also mentioned a really powerful point in your original question. In harnessing these powers, the victims of them do not turn some table and find 
themselves standing above their oppression. On the contrary, they embody them, internalize them, and project them furthermore unto anyone vulnerable 
enough to listen, which is, unfortunately, most people in our culture. 

However, there is another angle to this issue, and I would argue it to be the most profound in understanding how this force is most often recycling ina 
vortex of pathology. As has been explored by many anthropologists and human-ecologists, there seems to be an inherent behavour in human societies to 
showcase and engage in whatever taboos exist within the culture, always on a spiritual level. This is vividly displayed in the manifestation of the Shaman; one 
who engages the Otherwold; the tie between that-which-we do-not-understand and Us, who can only be someone-who-is-not-like-Us. It must be painfully 
relatable to the social outcast who finds solace in black metal to comprehend the place of the Shaman. In Scott Schroders words, “it is thoroughly modern 
and thoroughly ancient.” These figures, without fail, make efforts to remove themselves from the status quo, be it a village in Siberia of 13 individuals, or an 
ancient Civilization on the fringes of Europe. They live apart from the group; crossdressing and otherwise vulgar-presentation is more or less standard; they 
violate customs and traditions with violence and mockery; they take whatever course of action that directly defies and invalidates that of “the people.” All 
the while, in constant interaction with the world unseen. They are the magical, and they are the marginal- truly the “weirdos” of every society, holding a 
pivotal foundation to our understanding and lack thereof, of experience as a human animal. 

This engagement of the Otherworld, lying directly on the fringe of every-day-life is, I believe, precisely rekindled by dramatic ritual performances in any 
marginal genre of music or other presented art-form. While it seems to thrive most purely in other genres, being more guided to a performance-art aspect, | 
feel that Black Metal exists completely on the fulcrum of this Shamanistic counter-culture. In its worst expression, you see the complete failure to transgress 
typified in so many of the aforementioned Metal atrocities. In its most realized, you’ ll find the Shamanic Black Metal Atavism of a band like Fauna, or the 
taboo-transcendence of Crash Worship. 

This Lopic can be explored in more depth than I could ever present here, in the essay “The Magical and the Marginal” by Scrott Schroder, to be 
published in the upcoming Issue III of Amarantos Magazine. 


In January, you mentioned a number of possible future projects for Skagos, including two new full-lengths, a seven-inch of folk songs, and an audio-visual 
exploration of the “mythic journey from the Primordial Seas to our inhabitance of Seaside cultures”. Are those all still in the works? What is in the general 
future for Skagos? You've mentioned that all future releases will be self-released, will they all have physical manifestations? 


These are all still in this works, yes, but as 1 have previously mentioned, the ability for us to share space and bring them in to being has been greatly 
hindered by the immense distance between us, physically. 1 cannot speculate on a completion date, or that all of these projects will reflect, entirely, their 
initially projected manifestation. However, we do still intend to bring all of them through the veil and in to the living world. 

The general future for Skagos is largely unclear, but what is without doubt is that we will be hard-pressed to find time to work on the project as a pair. 
We do intend to try and hold the reins on our physical output in an intention of connecting as deeply with the project as possible. This most certainly speaks 
toward physical releases, providing that funds grant us this possibility. 

To be more direct, the original 7” maybe turn in to a split 12” with a certain unmentionable project that we’ re very excited to work with. The project 
“Coastal” is looking like it will be taken on by my personal project, Corvus. The upcoming full lengths will pass in to being when it is their time. 
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